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I work with 16mm motion picture film, photography and printmaking in a process I call 
Landscape Plus, documenting California landscapes while bringing equal attention to sound, 
people and the passage of  time. My work moves between intimate interior architectures and the 
magnitude of  open landscapes to map out a geography transformed by affective and subjective 
states. I employ a fragmentary approach to editing in which cinematic forms of  storytelling are 
replaced by a focus on process and materiality. I’m interested in the tension between form and 
the experience that will always exceed it. I present the environment from an embodied female 
position with a radical appreciation for everything that we have to lose. 

Laida Lertxundi

Sidewinder’s Delta by Pat O’Neill (20 min, 16mm)
Chronicles of  a Lying Spirit by Cauleen Smith (13min, 16mm)
In Marin County by Peter Hutton (10min, 16mm)
Vivir para Vivir / Live to Live by Laida Lertxundi (11min, 16mm)
025 Sunset Red by Laida Lertxundi (14min, 16mm)

Laida Lertxundi received a MFA from the California Institute of  the Arts and a 
BFA from Bard College. She has had solo screenings and exhibitions at museums, 
festivals, and galleries across the United States and the world, and teaches in the 
Fine Art and Humanities programs at Art Center College of  Design in Pasadena.

This event is a part of  Canyon Cinema 50, a year-long series of  
programming in celebration of  the 50th anniversary of  Canyon Cinema’s 
incorporation as a distributor of  independent artist-made film.  In the 
tradition of  Canyon’s monthly Canyon Cinema Salon series,  the evening 
will include an intimate conversation between the audience and the artist.

LANDSCAPE PLUS: A SALON WITH LAIDA 
LERTXUNDI



MAX GOLDBERG ON LAIDA LERTXUNDI

When I met Laida Lertxundi and asked what her films were about, she 
answered “landscape plus.” That was six years ago, and I still find myself  
turning this Rubik’s Cube of  a phrase now and then. I thought of  it again 
reading J. Hoberman’s obituary of  Peter Hutton, Lertxundi’s teacher at 
Bard. The article quotes from a 1978 interview in which Hutton describes 
his films as being “diaristic without being autobiographical.” Tantalizing 
arithmetic: a medium that turns self  into space and space into time.   

Vivir para Vivir / Live to Live (2015) and 025 Sunset Red (2016) seem 
freshly preoccupied with the other side of  that “plus,” testing and teasing 
out what makes a film personal. Vivir para Vivir / Live to Live wastes little 
time turning landscape inside out, rhyming a desert exterior (actual locations 
listed in the end credits in place of  actors’ names) to the peaks and valleys 
of  Lertxundi’s own ECG chart, scored first to a treated heartbeat sound 
and then a typically gorgeous pop song (the music in the films is heard in 
situ—as played on a particular stereo in a particular, and often unseen, 
room). Indexing the body, the chart is loosed back upon experience as a film 
image. Following after her title, Lertxundi wants to know what translates. 
A rhapsodic materialism suggests representation’s loss is cinema’s gain. 
The sound—not sync but nearby—inscribes the image in a larger, lusher 
field of  perception, a sense of  elsewhere paradoxically more present. 

Where Vivir para Vivir / Live to Live holds its personal effects close to 
vest, 025 Sunset Red tries tipping its hand. Face up goes the desert filtered 
through standard-issue sunset, a passage from one of  Lertxundi’s student 
films, fragments from a half-dreamt western, family snapshots showing her 

father’s prominent role in the Basque Communist Party and, redder still, a 
long kiss. At the heart of  it we find a performance piece using a jar of  blood, a 
blank page, and a trembling hand, a condensation of  the creative process that 
allows for the more frankly autobiographical presentation of  the body politic. 

025 Sunset Red opens with another chart, this one plotting wavelength and 
transmission. Vision is a volatile compound, landscape always a leap. As Rilke 
wrote: “Sky grabs out from us and translates things.” The poet was trying to 
account for the ordinary, extraordinary business of  seeing, but some translations 
keep working on us long after the fact—as poetry, memory, dreams. So it is 
that a film shot entirely during daylight hours can still belong to the night.    
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UPCOMING EVENTS

February 20, 1967 is the day Canyon Cinema Co-op was officially incorporated 
as a business in San Francisco, CA. For fifty years, Canyon has served as a one 
of  the world’s preeminent sources for artist-made moving image work. We are 
celebrating this milestone with screening series in the San Francisco Bay Area; 
US and international touring programs showcasing newly created prints and 
digital copies; and an educational website including new essays, ephemera, and 
interviews with filmmakers and other witnesses to Canyon’s 50-year history.

SUNDAY, MARCH 26 // CENTER FOR NEW MUSIC //  7:30 PM
TONY CONRAD: COMPLETELY IN THE PRESENT

FRIDAY, APRIL 21 // PRO ARTS // 7:00 PM
CRAIG BALDWIN’S TRIBULATION 99 & ORPHAN MORPHIN’

http://www.canyoncinema50.org


